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Dr. George Skipworth has toured much of the world as a concert pianist, symphonic/operatic
conductor, bass-baritone, and composer of choral, instrumental, chamber, and solo works. Many of his
choral offerings have received premieres in the U.S., Europe, Russia, and Ukraine, from large chorus
with full orchestra to concert and sacred works for collegiate and volunteer choirs. Among these have
been Intimations of Immortality, performed by the Volgograd Symphony & Chorus, and the Solemn
Processional and Te Deum, performed at the St. George Choral Festival in Memphis. His Requiem Mass
was premiered at two venues in two nights in the city of Baltimore, including the Peabody Conservatory.
Skipworth composes both traditional service music for volunteer choirs and progressive concert works

for secular and sacred performances.

No, Thank You, John, on a poem of Christina Rossetti, reflects one of the poet’s lighter works, and works
beautifully within modern recital sets. It was first performed by Barbara Wester Skipworth at Lewis &

Clark College in Portland as part of a full set of George Skipworth works.
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